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FOREWORD

| am particularly pleased to have been asked to write this foreword to the Catalogue for the November
Exhibition of The Trinidad & Tobago Art Society which also commemorates the 21st Anniversary of
the work and achievements of the Society.

I commend most warmly this brochure to the community. It symbolizes the coming of age of an
organization that has steadily co-operated with Government to project through the medium of the arts,
the image of Trinidad to its people and in places overseas. The peculiar value of such an organization
is not entirely due to the very nature of its main interestd the promotion of the fine arts. Of even
higher significance, is the fact that the Art Society is a voluntary organization, run by lovers of the arts
and is a standing example of initiative and resourcefulness.

To those of us who are vitally interested in the development of the community spirit in this country, the
past twenty-one years of the Society's work and service indicate that the creation of a national
community is in the process of becoming a reality. That there is in our midst creative ability, that
individual talent of our nationals has found world recognition 6 these are too well known to be
repeated. But when a voluntary organization provides by its own efforts a forum for discovery and
development of local artistic talent, it is indeed evidence that out of a people with a history like ours, a
nation is being formed.

Today, the highest tribute must be paid to the Society for the way it has kept in step with national
objectives and aspirations. Government is keenly interested in the Society's attempts to synthesize
the diverse cultures of our people so as to found a real basis for social harmony. The value of this in
these days of world racial tension must never be under-estimated, and Government is heartened by
having at its disposal an organization mature enough to assist in this difficult task.

On behalf of Government, | extend the warmest thanks to the Society for its willing co-operation when
it has been found necessary for Trinidad to participate in Fairs, Exhibitions and in other arenas
overseas. Government is extremely sympathetic to the problems of our artists and the Art Society in
these days of limited financial resources. The Society can be assured, however, of Government's
recognition that the progress of the Trinidad Art Society is in every respect the progress of Trinidad
and its peoples.

A. A. THOMPSON

Acting Minister of Education & Culture



PRESIDENTIAL ADDRESS

The Trinidad and Tobago Art Society is presenting a
comprehensive catalogue to show the work of the
Society over this period of twenty-one years. It is an
excellent time for us not only to congratulate ourselves,
but also to analyse and look at ourselves with a critical
eye. In doing this we could examine the beginnings of
the Society to see what we had set out to do in the
initial stages of our organisation and whether we have
accomplished anything.

The first meeting was held at the Royal Victoria
Institute and | remember how full of enthusiasm we all
were. Our Constitution was written and we had a
programme of activities drawn up for lectures on Art,
classes in drawing and painting and an early exhibition.
Some of the new members envisaged the R.V.l, as a
centre for these activities and even ideas for an Art
programme to supplement courses at the Institute were
discussed.

Announcement of the formation of the Society was met
iy with great enthusiasm and the Society's first exhibition
} = was a great success with eighty-eight exhibitors in
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painting, sculpture, drawing and some crafts. The
- = membership grew at a rapid rate and there were
Sybil Atteck numerous requests for classes. There was some
difficulty in getting tutors but members with some Art
training taught whenever they could and to supplement
this, an exhibition of paintings from private collections was held. Also an exhibition of prints of famous
masterpieces.

The British Council gave some assistance in the form of a studio free of rental and a small subvention and some
books for our library. Later on the first Art scholarship was awarded by them for training an Art teacher. The next
year another scholarship was awarded to an artist to attend an Art School. M. P. Alladin and Carlisle Chang were
the lucky students.

This precedent being set, other scholarships in Art for teachers were offered to members of the teaching staff of
some of the Government schools. Later Mr. Alladin was to be appointed Arts Officer and a Division of Culture
was established.

The Society also received correspondence from St. Lucia, Jamaica and Barbados. Some artists from these
islands were anxious to take part in our activities and there were many exhibitions in which our guest artists sent
work from these islands. In exchange works from members of our Society were sent to their exhibitions.

Tutors have been invited from Barbados, Jamaica and the U.S. to give specialized courses at our Art Centre.
This building was made available to us by the City Council in 1959 for use as an Art School-cum Art Centre, but
we will have to vacate this in June. In the meantime there is hope that we will be able to build a Centre suitable
for the Arts in Trinidad and Tobago. This project is a very ambitious one and therefore the Society is launching an
appeal for financial assistance to the general public.

The Society should like to thank all collectors who so generously loaned their works for this exhibition, to Shell for
making the publication of this Catalogue possible and to Mr. Guggenheim for carrying out the extensive research
required in order to locate and bring together the data for this publication.

President



TWENTY-ONE YEARS OF PAINTING AT T.A.S. EXHIBITION

By Hans Guggennheim
(Hans Guggenheim's doctoral thesis which he successfully defended at the Massiscimssittite
of Technology MIT. the next year)

Before the Trinidad Art Society was founded a small group of artists had formed an association in
1929 which they called the Society of Independents. This society gathered at private homes, painted,
and discussed artd but kept no Minutes and elected no officers. Most important in this group were
Hugh Stollmeyer, Amy Leong Pang and Alice Pashley. Stolimeyer favoured a style based on the
aestheticism of Art Nouveau, with flashes of inspiration seemingly derived from Beardsley and
Gauguin. Amy Leong Pang, working in a similar mood, added touches of oriental technique to her
black and white drawings. Alice Pashley, working on a larger scale, transformed an elegant lady
sitting with her umbrella into a pattern of line and colour reminiscent of a Japanese print.

The work of this group was to have a profound influence on the future development of art in Trinidad,
but the Society of Independents disintegrated with the departure of Hugh Stollmeyer in 1938.

Until 1943 no other art society existed in Trinidad but the need for such an organization became more
and more urgent and was the subject of many discussions in private homes. It was hoped that the
formation of a stable organization would lead to the encouragement of art appreciation in the
community; make it possible to arrange regular exhibitions; hold classes and provide studio space for
painting.

So, on September 13, 1943, the Trinidad Art Society was born. Of the thirteen people present at the
inaugural meeting, six are still members of the Society. Mrs. 0.T. Faulkner was elected as the first
president and Miss Sybil Atteck, the present president was elected the first secretary.

The aims and aspirations of a voluntary association at its inception do not guarantee its survival.
Goals must continue to seem important to individual members or must be changed to meet new
requirements. In the case of an art society one goal remains constant: the promotion of art and the
artist. As ideas about art shift over the years and generations succeed each other, disagreement
among members of an art society become inevitable. But in spite of the coming of new ideas,
continuity in taste and creative direction among artists in Trinidad have been assured precisely
because of the activities of the Trinidad Art Society, particularly its annual exhibitions. It is at these
exhibitions that many young artists come into contact with actual paintings and though influenced and
inspired by magazine reproductions of world art, it was the "standard of the real works of art they saw
which tended to influence them most.

To discuss the development of art in Trinidad over the last twenty-one years in relation to the-Trinidad
Art Society it is necessary first to consider-stylistic change in general.

National and International styles come about partly because artists see one another's work and
address themselves to the problems which these; pose and partly because, having solved them, they
find themselves confronted by a new set of problems arising out of the very solutions.

Foreign artists coming to Trinidad and Trinidadian artists coming home from studying abroad began to
tackle problems in painting which had become important internationally. Their work, exhibited at the
Art Society, stimulated other artists to develop 'the ideas in various directions. Influencing one another
at the Art Society's annual exhibitions, recognizable Trinidadian variations on international themes
began to be formed by the artists. Looking around at the 21st anniversary we can easily see such
developments.

Among the exhibitors at the first T.A.S. exhibition in January, 1944 were Boscoe Holder and M. P.
Alladin. Boscoe Holder had started painting by copying girls from ESQUIRE magazines, but by that
time he had evolved a fairly naturalistic style with only traces of mannerisms derived from magazine
illustrations. He exerted a strong influence on his younger brother Geoffrey Holder, who produced
elongated aristocratic beings floating through a nostalgic 18th century world. Important in their own
right, these works did not create much of a following, except perhaps for Cecily Ford and Joseph



Cromwell. Possibly this was because their version of the past was too elegant and de-rived from
Martinique rather than from Trinidad.

Encouraged by the first president of the Society, Mrs. 0. T. Faulkner, M. P. Al | a d i np&aistings
showed little concern with formal artistic conventions. They were painted in a fairly impressionistic
technique with heavy brush strokes and almost totally neglected colour.

However, in contrast with the Holder brothers, Alladin was able to pick significant subject matter from
his everyday surroundings and to comment on his environment with a deep concern for social reality.
This was a new and important contribution to Trinidad art, which encouraged an entire generation of
young artists to realize the potential source for subject matter in their own culture.

In the beginning of 1945 the French artist Pierre Lelong began to teach at the Art Society and with his
use of impressionistic techniques and sophisticated handling of colour harmonies exerted an
influence on artists of widely different persuasions. Among these were Leo Basso, who has continued
to use strong colours juxtaposed in simple plain brush strokes in painting his own nostalgic world; the
Holder brothers who experimented with his use of coloured highlights in dark areas, and Henri
Salvatori in his attempt to maintain a patterned surface with planes of colour.

In 1947 Louis Agostini returned to Trinidad from a scholarship in England and began to experiment in
an abstract style reminiscent of synthetic cubism and enveloped in mystic surrealist visions. Too
intellectual and too personal a style to attract many followers except Vivian Picarelli the impact of
Agostini on Trinidad art was slight and had perhaps come too early.

The next attempt to introduce a sophisticated style into the art society's exhibitions seems to have
been by Sybil Atteck. In 1948 she had returned from the United States, where she had studied under
Beckham, and had become interested in the work of Marc, Feininger and Picasso. Realizing the
formal problems posed in the work of these artists to the challenge created by her environment, Miss
Atteck painted a Picasso-like head in the same year. This was shown in the November exhibition of
1949 but seemed too extreme to critics, the public and even to other artists, who rejected its
possibilities, so that even Sybil Atteck herself abandoned this direction. Before she had left Trinidad,
Miss Atteck had become interested in the work of the post-impressionists through Stollmeyer and she
now began to move towards a very personal style which was characterized by strong straight lines
and planes of colour, creating prismatic effects. These paintings, frequently done in series on a
particular theme, such as mangrove swamps or flag wavers, exerted an influence on younger artists
such as George Lynch, Leo Glasgow and Nina Lamming, as her technique provided a means for
breaking away from the traditional painting, whilst sticking close enough to recognizable reality to
avoid extreme criticism. By influence we mean here the stimulus to deal with a problem, not the taking
over of a solution.

It is necessary to draw attention to various styles introduced into Art Society exhibitions; styles which
did not create a following partly because they required a high degree of training, not easily obtainable
by private experimentation alone, and partly because they were too highly specialized and too closely
identified with an individual to permit easy adaptation by other artists. Into this category falls the work
of Colin Laird, whose rational compositions seem related to the Bauhaus and, to some extent, that of
Glean Chase, though some of the latter's work, being based on an emotional and decorative
interpretation of action painting, did find followers in Pat Chu Foon and others.

Of great importance in the T.A.S. exhibitions were the paintings exhibited by Carlisle Chang. His
"Shango" and "Rain" synthesize influences of Keith Vaughan, Tamayo and Picasso and continued the
trend to expression and abstraction, introducing at the same time complex problems in drawing and
the use of the bright palette. Chang's paintings became the jumping-off point for a number of young
artists, who rapidly began to adapt his techniques to their own purposes. Among these were Willie
Chen, whose strong calligraphic line, spiked forms and personal colour combinations are almost
antagonistic in spirit to Chang's lyricism; Patrick Chu Foon, whose work shifted rapidly from influence
to influence; Leo Glasgow, who moved from his earlier prismatic style relating to the work of Nina
Lamming and Sybil Atteck to that of Chang and even the metalwork of Ken Morris. When Chang
began to work out a complete break-through to abstract painting (an example of which was "Episode,"
exhibited at the November 1960 exhibition) the opportunity was given for others to explore the
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possibilities of this field. M. P. Alladin on his return from Columbia University in New York had also
begun to experiment with abstractions using varieties of textures, spray gun techniques and brilliantly
coloured collages. Interest in experimentation was also to be seen in the work of Alexis Ballie, George
Lynch, Holly Gayadeen and even Samuel Ishak.

Not all the painters of the younger generation have gone in the direction-&f abstract art and many of
them have begun to cope with their environment in terms of an original vision in which sympathy for a
rapidly vanishing country life is mixed with a sophisticated awareness of painterly problems. In this
category we may place Audley Sue Wing, Isaiah James Boodhoo and the sculptor Ralph Baney. The
new trends reflected in the work of these younger artists, many of whom have only recently returned
from training abroad, comes in at the tail end of the historical retrospective, and would deserve a
considerably more detailed analysis than can be attempted here.

It is necessary to pick up one other trend visible in the T.A.S. exhibitions 0 the tradition of the rather
romantic illustrative style going back to the hero of 19th century Trinidad art, Cazabon. This tradition
has continued to remain an important factor in Trinidad paintings, leading via Alfred Codallo to Dermot
Louison and Charles Baptiste and perhaps Gilbert and Harris.

We have not attempted to mention all artists nor to cover all trends, but simply to pick out some that
seemed representative. A discussion of the oil paintings of artists represented in this show such as
Nan Richards, Nan Dalziel and the water colours of Brother Fergus Griffin, John Newel Lewis, Noel
Vaucrosson and Hing Wan and others has not been possible, not because their work is not important
but because they represent artistic specializations in the context of Trinidad art and have not formed
into recognizable schools.

Important in the life of T.A.S. have been the non-artists who have often kept the society running with
unceasing devotion, getting little or no credit and lots of blame. Others have produced an occasional
painting for their pleasure only and these people are too numerous to mention, but their work and
contribution to the Society has been of great value. Nevertheless, the flood of third-class paintings at
annual exhibitions has frequently tended to swamp the work of many dedicated painters, posing
serious difficulties for juries, critics and the less discriminating public.

An imminent development, theory of art is not enough to explain changing art styles. We must go
beyond painting itself and briefly look at some of the other factors involved. During the past twenty-
one years Trinidad has undergone a political and social revolution which, though bloodless, has had a
profound influence on the attitude of its people.

Themes expressed by the artist are often closely related to those that occupy the political and social
imagination of the community and that express its identity. Criticisms of the emotion-charged form and
content of works of art becomes, therefore, criticism of political and social ideologies of what they
express. It is for this reason that debates as to whether artists should deal with local themes, should
work in international styles or should be judged by Trinidad standards or by international standards,
have roused such bitter feelings in the past, and will perhaps continue to do so in the future. Given the
cosmopolitan character of the Art Society from its very beginnings, it is to the credit of the individual
members that class and other ideological commitments have not broken it apart and a tribute to the
dedication to the overall value of fine art which the Society has tried to promote which has enabled it
to survive as an institution.



THE HISTORY OF THE TRINIDAD ART SOCIETY IN GRAPHS

TABLE 18 Financial Statements

The following table presents data compiled from the Annual Financial statements consisting of total
receipts and expenditures, the resulting balance showing the difference between the two.

Included in the expenditures are exhibition expenses, payments to artists, and in the years from 1959
on, large administrative costs dues to running the Woodbrook Market Art Centre, as well as salaries.
The table presents only current financing, and does not reflect growing capital assets.

TABLE 1

FINANCIAL STATEMENTS i ART SOCIETY i TRINIDAD AND TOBAGO 1943 - 1963
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TABLE 2 0 Paid Subscriptions

This table is a measure of actual membership on the basis of paid receipts, in early years these
included a substantial Junior membership, so that the total sum received reflects a considerably larger
number of members as those of later years.

Cf. Table 3.
TABLE 2
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TABLE 3- Membership

No actual membership lists have been available for the years shown in dotted lines, the estimates
being based on receipts divided by membership dues.

Actual Membership

1754




TABLE 4 6 Exhibitions

This table shows the relationship of numbers of exhibits to the number of exhibitors in each single
year. It can be seen that the number of works exhibited fluctuated much more strongly, but it is to be
kept in mind that the number of paintings exhibited by an individual artist may have varied
considerably as well, so that artist A may have shown 10 works in one year, with artist B showing only
2, while in the following year both of them might have shown 6. Our table would not show this
difference.
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NOTES ON THE RETROSPECTIVE PAGES

The history of the Trinidad Art Society reflects the history of individual artists and art
lovers, the history of art in Trinidad, and the history of the nation.

Some of the outstanding activities of the Trinidad Art Society have been recorded on
the following pages, together with a running commentary on artistic events provided
by critics over the last 21 years. lllustrations have been given as much space as
possible, and have been selected largely on the basis of availability as well as for
illustrating trends. Many important artists, paintings, and critical comments could not
be included due to space limitations, and the result must therefore be considered a
highly eclectic effort which tends to distort and minimize the important contribution
made by the members of T.A.S. Moreover, in selecting comments and works of art
we have attempted to focus on the controversial which seems to us to reflect the
spirit and enthusiasm of the participants, and the lively interest taken in Art in
Trinidad. For the errors in choice and judgment we accept full responsibility, but the
credit for the tremendous work involved should go to Mr. Lance Beckles, Mr. Fred
Thomas, Dr. Wilma Hoyte, Mrs. Sylvia Weintraub, Sybil Atteck and Ann
Guggenheim.

Thanks are due to Mrs. Ruth Rawlins for preparing the graphs, Mr. Audley Sue Wing
for the cover.

Special Note
We must also acknowledge the courtesy of The Trinidad Publishing Co. Ltd. for

permitting us the use of their files and reproductions; to Mr. R. Lee for taking last-
minute Photographs of paintings; and to Caribbean Printers Limited for a
tremendous printing job at such short notice.
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2June 1962

Trinidad Guardian,
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1943

THE TRINIDAD & TOBAGO ART SOCIETY

The Beginning

The Trinidad and Tobago Art Society was founded on
September 8, 1943.

Two meetings were held for its founding, the second
being on September 13, 1943.

Present were:
Mr. J. Algernon Wharton Mrs.0. T. Faulkner

(Chairman for first Mrs. B. J. Bedell
meeting) Miss Legge

Mr. C. Palmer Chizzola Miss A. Leong Pang
Mr. A. S. Gray Miss Anne Henderson
Mr. A. T. Carr Miss S. Atteck

Mrs. A. Pashley Miss P. Atteck

Mrs. R. Johnstone

The resolution that the persons present form themselves
into an organization with the name of the Trinidad Art
Society was moved by Mr. A. Carr and seconded by Miss
Leong Pang. This was carried unanimously.

Mrs. O. T. Faulkner (wife of the Principal of the .C.T.A.)
was unanimously elected President after both Mr.
Wharton and Mrs. Pashley declined the honour.

First Management Committee:
President 0 Mrs. 0. T. Faulkner
Vice Presidents 8 Mrs. A. Pashley

d Mr. C. Palmer Chizzola

Miss Legge

Miss S. Atteck
Mr. A. T. Carr
Mrs. B. J. Bedell
Mr. J. A. Wharton
Mr. A. S. Gray
Miss A. Leong Pang
Miss A. Henderson

Secretary
Treasurer
Members

ox Ox Ox Ox Ox O oy Ox

Portrait of Mrs O.T. Faulkner, first President of the Trinidac
Society, by M.P. Alladin

"The object of the Society shall be to encourage the practice of the Fine and Applied Arts and Crafts and to foster
their appreciation and practice in Trinidad and Tobago by every possible means such as the holding of exhibit-
ions, the awarding of scholarships and prizes as well as encouraging donations for same, and the holding of
classes in such branches of the Fine Arts as are not normally covered in educational establishments in the

countryo
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